
From the Chair of the 
Faculty
Prof Richard Hunter
One of the great pleasures of life in the 
Faculty is the active presence of retired 
colleagues who serve as a constant 
reminder of the remarkable tradition of 
classical study and teaching at Cambridge. 
There is nothing like the sight of figures 
such as Pat Easterling, Michael Reeve and 
Anthony Snodgrass busy in the Faculty 
Library to make one realize just on whose 
shoulders we stand. No one, however, 
embodies that tradition with greater 
presence (I think that the Romans might 
have called it numen) than Joyce 
Reynolds, whose ninety-ninth birthday 
was celebrated since I last wrote and who 
is to be seen three or four times a week 
hard at work in the Library on the graffiti 
of Pompeii. In 2017 Joyce was awarded the 
Kenyon Medal of the British Academy for 
services to Classical Studies and 
Archaeology; Joyce is (perhaps not so 
mirabile dictu, given the dominant culture 
of academic life) the first woman in the 
sixty years of the award to be so honoured, 
and this remarkable distinction was 
matched more recently by the news that 
the University will in June confer on Joyce 
the Honorary Degree of D.Litt. This is 
very long overdue recognition to a body of 
work which seeks to uncover, 
contextualise and explain the material and 
textual evidence for the ancient world 
without concession to the comings and 
goings of scholarly fashion. On the same 
day that Joyce’s Honorary Degree will be 
conferred, Oxford will confer a similar 
distinction upon another of my colleagues 
from Newnham, Mary Beard. We are very 
proud to be associated with them.

If the presence of older colleagues 
threatens to fill one with intimations of 
inadequacy, the younger generations 
remind us that time is passing all too 
quickly. Once again the Faculty has a rich 
crop of new Junior Research Fellows to 
welcome in the coming year: four in Greek 
literature - Emma Greensmith (Jesus), 
Max Leventhal (Trinity Hall), Jessica 
Lightfoot (Trinity), who returns to us after

a period in the wilderness by the Isis, Tom 
Nelson (Corpus Christi) - and Ester Salgarella 
(St John’s) in Greek linguistics. Graduate studies 
in fact play an ever increasing role in the life of 
the Faculty. In the current year we have some 34 
one-year MPhil students and 50 PhD students 
in the Faculty, a significantly higher number 
than ever before, but the quality of the work 
they produce is another of the great pleasures of 
Faculty life. This year too we welcomed the first 
graduates as Buckley Scholars, thanks to the 
generosity of Brian Buckley, one of the Faculty’s 
most longstanding supporters.

If graduate students seem to represent the future 
of Classics, it is our undergraduates who will 
really advertise the role of our subject in the 
modern world. In the 2017/18 admissions 
round, more than one quarter of our applicants 
applied for the four-year course (i.e. had no 
significant school experience of either Greek or 
Latin) and well over one-third of conditional 
offers were made to such students. This is very 
welcome evidence of the success of the outreach 
activities which aim to introduce Classics to 
those who might otherwise not know what they 
are missing; these activities have been central to 
Faculty life for many years, and this year we 
have welcomed Esme Booth, our first ever 
dedicated ‘Access, Outreach and Alumni 
Relations Officer’ (cf. p. 5 inside).

Finally, let me finish by recording the Faculty’s 
pleasure at the election of our colleague 
Christopher Kelly to the Mastership of Corpus 
Christi College with effect from August 2018. 
We wish Christopher the very best for the 
challenges which await him.
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Exploring Ancient Writing

this context and exploring the links 
between writing systems and the cultures 
that made, adapted and used them is what 
the CREWS Project (Contexts of and 
Relations Between Early Writing Systems) 
is all about, and is at the heart of a new 
exhibition we have put on at the 
Fitzwilliam Museum, in association with 
the Fitz and the British Museum.

Since the 16th January 2018, visitors to 
the Museum have been able to see a 
selection of objects illustrating how 
writing developed and spread in the Near 
East and Eastern Mediterranean. These 
include examples of the earliest writing 
systems – Mesopotamian cuneiform and 
Egyptian hieroglyphs, the origins of the 
alphabet in the Levant, in the form of 
early Ugaritic and Phoenician alphabetic 
inscriptions, and a variety of kinds of 
writing from the Mediterranean, from 
Cretan hieroglyphics to the Cypriot 
syllabary.

As well as showing the diversity of ancient 
writing and giving visitors a chance to see 
these objects first-hand, we hope the 
exhibition will encourage people to think 
about how these writing systems interact 
with each other. 

boundaries were fuzzy and these people 
interacted with each other a lot. In the 
exhibition this is shown by objects like 
our replica of an Ugaritic tablet from 
Syria. The Ugaritic writing system 
combines the Levantine idea of the 
alphabet (itself drawing on Egyptian 
signs) with the Mesopotamian cuneiform 
tradition to make a cuneiform alphabet. 
We also have the famous Idalion 

bilingual inscription from Cyprus, which 
helps illustrate how this Eastern idea of the 
alphabet spread west. The inscription, on 
loan from the British Museum, presents the 
same message in both the Phoenician 
alphabet and the Cypriot syllabary – a 
writing system for the Greek alphabet 
peculiar to the island and derived from the 
earlier Cypro-Minoan script.

As well as letting people see the 
connections and relationships between the 
actual scripts, the exhibition also highlights 
just how diverse were the objects that 
writing appeared on. We have stone stelae 
and statues, tiny seal-stones and metal 
arrowheads; clay tablets and wooden 
mummy-cases. In each case, the writing 
interacts with the materiality of the object it 
is written on: its physical characteristics 
and purpose help determine the form the 
writing takes. So we can compare how the 
Phoenician alphabet appears different 
when carved into stone or scratched into 
metal, or how flat surfaces like wood 
encourage linear writing in paint or ink.

Most of the objects in the exhibition are 
ancient originals, but there are also a couple 
of replicas that members of the CREWS 
Project have made during the course of our 
research. Because of our interest in the 
materiality and social contexts of ancient 
writing, we do a lot of experimentation, as 
well as outreach work showing members of 
the public how to write in ancient scripts. 
This can provide very valuable insights into 
the processes and techniques of ancient 
scribes, as well as how material features 
such as the softness of the clay or the 
precise shape of a stylus affect the resulting 
writing. We wanted to include these aspects 
of our work in the exhibition.

When we think about ancient writing, it 
can be easy to fall into the trap of just 
focusing on words on a page, abstracted 
from their material aspects and social and 
cultural context. But to do that is to miss 
out on at least half the story. Looking for 

Below: The Idalion bilingual inscription in 
Phoenician and the Cypriot Syllabary, c. 4th 
century BC.  Image by Philip Boyes

The CREWS exhibition in the Cyprus gallery, Fitzwilliam Museum. 
Image copyright The Fitzwilliam Museum.

After all, it is common to see inscribed 
objects in museums, but much rarer to 
have an opportunity to compare a wide 
range of kinds of ancient writing all in 
the same place. We can often be 
accustomed to think about the ancient 
world in terms of discrete civilisations: 
‘the Mesopotamians’ or ‘the Greeks’ or 
‘the Egyptians’, but of course, the 

The CREWS Project is led by Dr Philippa Steele and is funded by the European Research Council (ERC) under the European 
Union’s Horizon 2020 research and innovation programme (grant agreement No 677758).

For more information on the 
exhibition, please visit our 

project blog: 
crewsproject.wordpress.com/ 

Right: 
Modern 

replica of an 
Ugaritic 

letter, 
c. 13th

century BC. 
Image by 

Philip Boyes

Dr Phillip Boyes
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Time for ambition:

Back in September last year, students of the 
Faculty of Classics uncovered an intact, 
inscribed stone sundial whilst taking part in 
the excavation of the (roofed) theatre of the 
Roman town of Interamna Lirenas (Central 
Italy, near Monte Cassino). The sundial was 
found lying face down, in front of one of the 
theatre’s entrances along a secondary street, 
probably left behind at a time when the theatre 
(and the town as a whole) was being scavenged 
for building materials (Medieval to Post-
medieval period). In all likelihood it did not 
belong to the theatre, but was removed from a 
prominent spot (on top of a column?) within 
an open space, quite possibly the nearby 
forum, located about 50 metres away from the 
sundial’s find-spot. Carved out from a 
limestone block (54 x 35 x 25 cm), the sundial 
features a concave face, engraved with 11 hour 
lines (demarcating the twelve horae of 
daylight) intersecting 3 day curves (giving an

The sundial’s 
find-spot in 
relation to the 
excavated 
theatre.

A Plebeian Tribune and his sundial
Dr Alessandro Launaro

 indication of the 
season with respect to 
the time of the winter 
solstice, equinox and 
summer solstice). 
Although the gnomon 
(the needle casting the 
shadow) is basically 
lost, part of it is still 
preserved under the  
surviving lead fixing
(please visit skfb.ly/6u7KQ for an interactive 
3D model). This type of sundial was relatively 
common in the Roman period and although 
few hundred specimens (intact or 
fragmentary) have survived, only a handful of 
them bear any inscription – which is exactly 
what makes this sundial rather unique.

Two Latin texts are inscribed on it: they are 
both complete and give precise information 
about the identity of the person who 
commissioned the object, an even rarer 
occurrence. The base prominently features the 
name of M(arcus) NOVIUS M(arci) 
F(ilius) TUBULA [Marcus Novius Tubula, 
son of Marcus], whilst the engraving on the 
curved rim of the dial surface records that he 
held the office of TR(ibunus) PL(ebis) 
Plebeian Tribune] and paid for the sundial 
D(e) S(ua) PEC(unia) [with his own money].

The nomen Novius was quite common in 
Central Italy, being of Oscan origin; on the 
other hand, the cognomen Tubula (literally 
‘small trumpet’) is only attested at Interamna 
Lirenas. But even more striking is the specific 
public office Tubula held in relation to the 
likely date of the inscription. Various 
considerations about the lettering style 
comfortably place the sundial’s inscription 
after the middle of the 1st c. BC, that is a time 
by which the inhabitants of Interamna had 
been granted full Roman citizenship. That 
being the case, Marcus Novius Tubula, hailing 
from Interamna Lirenas, would be a hitherto 
unknown Plebeian Tribune of Rome and the 
sundial would have represented his way of 
celebrating his election in his own hometown 
(well-advertised on a  monument the residents 
would have often looked at). Even though the 
last eight years of   archaeological fieldwork 
have profoundly affected our understanding of

 Interamna Lirenas, 
dispelling long-held views 
about its precocious decline 
and considerable 
marginality, this was never a 
town of remarkable prestige 
or notable influence: it 
remained an average, 
middle-sized settlement,and 
this is exactly what makes it a 
potentially very informative

Robert 
Rohland 

My research is about the motif of carpe 
diem, that is the idea that life is short and 
one should better enjoy it. In Archaic 
Greece, this message was probably a 
common theme in songs at drinking 
parties: such songs praised and performed 
present enjoyment in the very moment of 
enjoyment. What interests me is what 
happens to the motif when it is not sung, 
but appears in books, inscriptions, or on 
artworks. How does a text conceptualise 
momentary enjoyment when it is one step 
removed from this enjoyment, when 
music and wine are absent?
To some extent I can see this tension 
between form and content in my own 
work routine. Ironically, I spend much 
time reading about carpe diem rather 
than actively pursuing hedonism: for 
working on carpe diem and the pleasures 
of wine and song, I spend a great part of 
my time in a library that is strictly silent 
and where it is not allowed to drink 
coffee, let alone wine. Indeed, one of the 
lesser-publicised referenda of the recent 
past was held at the Classics Faculty on 
whether or not coffee-consumption 
should be allowed in the library. 
Classicists decided not to take control of 
their coffee cups, and thus Alumni who 
return to the faculty may find the library 
as familiar as ever.
In researching my PhD thesis, I am 
fascinated in which places we encounter 
the carpe diem motif, as lyric song 
becomes a selection of easily quotable 
snippets. Thus one Roman satirist lets a 
bisexual gigolo appeal to the motif in 
order to appear learned and witty. The 
Renaissance poet Petrarch in turn quotes 
this very passage in a letter to the Holy 
Roman Emperor, who boasted two saints 
among his descendants. One can only 
hope that he did not know the original 
context of the quotation.
Before coming to Cambridge I had 
completed Classics degrees in St Andrews 
and Oxford and my secondary education 
in Germany. Although I am still not 
completely used to the habit of British 
grammar books to print the accusative as 
the second case in declension tables (in 
German grammar books it is the 
genitive), I have certainly found the 
Classics department in Cambridge 
extremely welcoming and a stimulating 
place for undertaking research. 

case-study about conditions in the majority of 
Roman cities in Italy at the time.      

In this sense, the discovery of the inscribed 
sundial casts new light not just on the place 
Interamna Lirenas occupied within a broader 
network of political relationships across 
Roman Italy, but it also provides a rather 
concrete indication of the level of involvement 
in Rome’s own affairs that individuals hailing 
from this and other relatively secondary 
communities could aspire to. It also provides a 
meaningful counterpoint to the level of 
involvement that very prominent figures from 
the centre displayed at the local level: for 
example, as recent research by the Cambridge 
team has further confirmed, in 46 BC Julius 
Caesar himself had become patronus (i.e. 
protector and political ally) of Interamna 
Lirenas.

The ongoing archaeological fieldwork at 
Interamna Lirenas (www.classics.cam.ac.uk/
interamna) continues to add new evidence 
about important aspects of the Roman 
civilization, casting light on the high levels of 
connectivity and integration (political, social, 
economic and cultural) which it featured.

The inscribed sundial
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Diocletian (d. 312) retired to a 
fortress-palace at Spalat[r]o (near 
ancient Salona, in modern Split) on the 
coast of Croatia. This folio volume is 
partly a ‘coffee-table’ book, with 
magnificent long-distance views of the 
palace, partly a scholarly attempt to 
reconstruct the layout and appearance 
of the original structure, and partly a 
guide for architects (there are 
numerous close-ups of architectural 
detail, with measurements). Even the 
thick pages are a pleasure to handle. 
This is a real book, although a heavy 
one. Unlike (say) His Grace Archibald, 
Duke of Argyll (who subscribed for ‘2 
Setts’), modern librarians do not have 
servants to carry their books for them!

‘Views in Greece’ was published in 
London in 1821, consisting of 
engravings of drawings made by 
Edward Dodwell in Greece in the early 
1800s.

Focus on 
Research

Interior of Palace of Diocletian

The Library
Old Books and New

Stephen Howe
The Library buys about 1,300 new books 
every year, both for undergraduate 
teaching and to support research. Our 
‘New Books’ display, (on the left as one 
enters the Library), is first port-of-call for 
the many academics who use the Library.

The market-place of Athens

Greece, until the War of Independence 
(1821-7), formed part of the Ottoman 
Empire, and the Athens that we see is a 
Muslim city, with dervishes dancing in 
the Tower of the Winds, and a large 
minaret visible from the market place. 
We cannot improve upon Mr 
Dodwell’s description of the ‘bazar’:
‘The busy scene, which is represented 
in this view, is the weekly market 
which takes place in the bazar, or 
market-place of Athens... Greeks, 
Turks, and Albanians are then seen 
mingled together; and while the 
variegated diversity of their costumes 
gratifies the eye of the beholder, the 
irreconcilable dissonance of their 
manners supplies ample materials for 
reflective remark and philosophical 
contemplation’.

The Classical Faculty Library also 
possesses many older books, including 
some sumptuous folio volumes on 
archaeological subjects published in the 
18th and 19th centuries.

'Ruins of the Palace of the Emperor 
Diocletian at Spalatro in Dalmatia’ was 
written by the Scottish architect Robert 
Adam, and published in London in 1764. 
Adam came to London to find fame and 
fortune. His book was a well-placed 
calling card for attracting an aristocratic 
clientele, as is shown by its list of titled 
subscribers. The Seven-Years’-War with 
France had concluded in 1763 with 
British hegemony established in both 
Canada and India, and the rich and 
influential were in the mood for 
adventurous building projects. 

The impetus for my PhD dissertation came from 
an observation I made during my MPhil at the 
University of Sydney: our ancient source material 
reveals that in the Greco-Roman world, the 
spheres of human technological ingenuity and 
epiphanic religious experience intersect frequently. 
Ancient mechanical texts, for example, describe 
with meticulous precision the construction of 
pneumatically and mechanically engineered 
objects for use in temples. We hear of mirrors and 
magnets designed and erected to manufacture 
divine apparitions; and large, processional 
machinery commissioned for use in ancient 
religious festivals. Even the well-known ‘deus ex 
machina’, I realised, should be construed as a 
technical means of manifesting the divine. With 
my curiosity piqued, I decided to make the human 
techniques and technical knowledge employed to 
manufacture religious aura in the Graeco-Roman 
world the subject of a PhD dissertation. 

For the six years I had been studying ancient 
history and languages (ancient and modern) at the 
University of Sydney there were certain scholars 
whose work I found myself pulling off the library 
shelf time and again, a concentration of whom 
were at the University of Cambridge. I thought it 
worth a shot to apply to work with one such 
professor, and his initial receptiveness to my 
research proposal seemed a good indication that 
Cambridge Classics would be a good fit for my 
graduate studies. The department’s renown for 
social and cultural history, and its inclination 
towards interdisciplinary approaches were draw-
cards, too. 

I am now in the second year of research. Beyond 
creating the first catalogue of source material 
attesting to the use of technology in ancient 
religious contexts, I examine the human 
manufacturing of religious aura as an 
anthropological phenomenon. It should not be 
taken for granted that evocation of the 
supernatural – a fundamental aspect of any 
religion – simply occurred. Instead, divine aura is 
actively (and piously) created, and the methods 
which were devised and authenticated as genuine 
ways to connect with the divine shape religious 
experience.

My project aims to take part in the reassessment of 
the use and sophistication of technology in the 
ancient world; to contribute to discussions on 
human-divine relations; and, in particular, to 
introduce the novel element of human artifice in 
shaping ancient religious experience.

Tatiana Bur

'New Books' section of the Library



and interests around it should 
not be out of reach for anybody 
and that is where our various 
outreach endeavours aim to fill 
the gap. Classics is a wonderful 
subject that encapsulates such a 
variety of things and can lead, to 
a vast array of fascinating and 
fantastic careers. 

their Classics studies and gone onto 
achieve a variety of incredible things.  
However, the disparity between the 
two is not as vast as it originally 
appears. I have recently endeavoured 
to collect Alumni Profiles for an 
'After Classics' page for the Faculty 
website. Reading through these has 
demonstrated just how important the 
Classics and the Faculty was, and still 
remains, to all of those who have come 
through it. This is a similar passion I 
see in all the young and enthusiastic 
potential applicants I speak to and 
knowing that it will remain with them 
for the rest of their lives and have such 
a strong effect is really what makes my 
job so incredibly worthwhile.
It is for reasons like this that I adore 
what I do in Access and Outreach. It is 
not simply about advocating attaining 
a degree from a terrific faculty, but it is 
promoting opportunity for some of the 
best experiences life can offer. 
Additionally, studying a subject you 
love and developing your knowledge 

On a typically bleak Monday in February, hardy souls 
gathered in the Cambridge University Bookshop in 
Trinity Street to toast the success and longevity of 
Cambridge Greek and Latin Classics, the series of 
commentaries which has become a standard element of 
Classics teaching and research across the world. 2017 
had seen the publication of the 100th volume in the 
series, Rhiannon Ash on Tacitus, Annals 15, and the 
celebratory cake (photo) marked a remarkable innings. 
The series was the brainchild nearly fifty years ago of 
Ted Kenney, soon joined by Pat Easterling, and this 
formidable duo edited the series for very many years; in 
1999 they were joined by Philip Hardie and Richard 
Hunter, and more recently Neil Hopkinson and 
Stephen Oakley have joined the team. The series has 
huge brand recognition as ‘the Green and Yellows’ (or 
‘Green and Golds’ in the USA); there is even a rap song 
about it on YouTube. In many universities and 
colleges, texts are only prescribed if there is a ‘Green 
and Yellow’ commentary.

The series gives first place to the 
commentator’s understanding of the text, 
rather than to the difficulties in the way of 
understanding; readers are immediately 
confronted with what the text means, not 
what it does not mean. Notes are also 
cleared of much of the quotation of other 
Greek and Latin which stands between a 
wide readership and the text being 
studied. The series is virtually unique in 
combining detailed linguistic help with 
sophisticated literary and cultural 
analysis; recent years have seen greater 
concentration on the explanation of 
grammar and syntax, in order to meet the 

requirements of new audiences and wide 
adoption in schools and colleges. CGLC 
has helped to change ideas about the 
‘canon’ of texts that are central to the 
study of the ancient world and also 
available to readers at all levels – major 
works of Hellenistic poetry and Plutarch, 
for example, are now readily accessible, 
and in Latin Lucan and Statius are 
examples of poets who are now easily 
available to students, whereas before they 
were either ignored or treated as 
marginal. The series has also broken 
down the traditional division between 
‘commentary’ and ‘literary 
interpretation’, which had acted as a 
deterrent to the writing of 
commentaries, as though philology and 
literary criticism inhabited separate 
worlds. Rather, the series chooses works 
precisely for their literary interest and 
continuing significance, as often 
indicated by a rich afterlife in western 
culture. The original mission statement 
of the series was ‘To provide the 
guidance that the reader needs for the 
interpretation and understanding of the 
book as a work of literature.’ Readers 
come to see that linguistic and literary 
interpretation are intimately inter-
related. 2018 looks like being a bumper 
year for the series: perhaps we will not 
have to wait so long for the next cake.

Welcome to
Esme Booth

My role in both Outreach and 
Alumni means that I work on 
either side of the study of 
Classics. On the one hand my 
work targets those in sixth form 
or college considering studying 
Classics at Cambridge and then 
on the other, I work with those 
who have already completed 

I feel exceedingly lucky to work 
amongst such brilliant 
academics and passionate 
students and I look forward to 
ensuring that many more are 
given the opportunity to 
experience studying here as well.

5

Prof Richard Hunter
THE GREEN AND YELLOWS
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Mycenaean chamber 
tombs are generally 
found by 
archaeologists to have 
been disturbed or 
looted. Most contain 
many burials, making 
an association 
between individual 
people and objects 
very difficult or 
impossible. Finding 
an intact burial, let 
alone in a 
monumental tomb of 
the palatial period, 
1370-1200 BC, makes 
the discovery all the 
more special for the 
knowledge we  can 
now acquire about 
the tomb-using group 
and the practices they 
performed  during 
and after the funeral.

A rare discovery will shed new light 
on Mycenaean funerary practices
Dr Yannis Galanakis

The façade of the monumental 
chamber tomb 2 at Prosilio 

Dr Yannis Galanakis, Senior Lecturer in 
Classics and a specialist in Mycenaean 
archaeology, reports on his recent 
archaeological explorations in Greece.

This past summer we discovered an impressive 
rock-cut tomb on a mountainside in Prosilio, 
near ancient Orchomenos in central Greece. 
For the first time, we have uncovered and 
carefully documented an intact burial in a 
monumental chamber tomb of the Mycenaean 
palatial period, around 3,350 years ago. 
Research into the material uncovered has only 
just begun but the discovery will expand our 
knowledge of Mycenaean funerals – from the 
treatment of the body to the selection of 
objects placed for burial.

The tomb is approached by an impressive 
rock-cut passageway, 20m long, which leads to 
a deep façade some 5.40m in height. A 
doorway gives access to the burial chamber. Its 
area of 42sqm makes this the ninth largest 
known chamber tomb to date out of 4,000 
examples excavated in the last 150 years in 
Greece. The partial collapse of the original 
chamber roof has helped to preserve the burial 
layer intact.

The monumental structure we 
excavated this past summer, known as 
Prosilio tomb 2, appears to be associated 
with ancient Orchomenos, a major 
centre which controlled northern 
Boeotia, a region of Greece. 
Orchomenos, which is only 3.5km away, 
oversaw in the 14th and 13th centuries 
BC the partial drainage of Lake Kopaïs – 
once the largest lake in Greece – a 
project that yielded a sizeable area of 
land for agriculture. At its peak 
(1350-1250 BC), Orchomenos' power is 
reflected in its most famous monument, 
the tholos tomb 'of Minyas', first 
excavated by Heinrich Schliemann in 
the 19th century and comparable only 
in size and refinement to the tholos 
tomb 'of Atreus' at Mycenae.

Our excavation at Prosilio is a 
collaboration with our colleagues at the 
Archaeological Ephorate of Boeotia. It 
was conducted with permission from 
the Hellenic Ministry of Culture  Sports 
and was generously funded by, among 
other sources, the University of 
Cambridge (Faculty of Classics, the 
McDonald Institute, the Cambridge 
Humanities Research Grant scheme, 
and Sidney Sussex College), the Institute 
for Aegean Prehistory (INSTAP) and 
the British School at Athens. Some 25 
students of all levels, specialists and 
workers helped in this year's fieldwork. 
This summer we plan to study the finds 
from 2017 in preparation for 
publication and plan our next steps 
towards the more systematic 
exploration of this important site. 

For the latest alumni news, online 
copies of previous Newsletters 
and Faculty podcasts, visit our  

alumni page:

www.classics.cam.ac.uk/
directory/alumni

Archaeologists at work inside tomb 2 
at Prosilio.

Once huge quantities of soil and rubble 
had been carefully excavated, we found 
in the chamber the remains of a man, 
aged 40 to 50 years. He was 
accompanied by a selection of fine 
objects: jewellery made in a range of 
materials, combs, pins, a pair of horse 
bits, arrowheads, a bow, a sealstone a 
signet ring and a group of tinned clay 
vessels of various shapes. Initial 
examination of the finds suggests a 
conscious selection by the tomb-using 
group responsible for the burial's 
preparation of the objects interred with 
the body. The impression we get is that 
the tomb was built during the man's life. 
It is indeed astonishing, and a very rare 
instance, to be able to excavate the 
remains of the man for whom the tomb 
must have been constructed. This 
discovery enables us to ask questions 
such as why certain objects were selected 
for burial while others were not – and 
what kind of rituals were performed as 
part of funerary and post-funerary 
practices. We hope that the finds will 
spark new discussions about the role of 
burials in Mycenaean life during the 
palatial period.



Marcus Sidonius Falx is a Roman of noble birth, 
whose family have kept slaves for generations. 
After serving with distinction in the legions, he 
retired to manage his substantial country 
estates. Marcus now divides his time between 
his estates in Campania and the province of 
Africa and his luxury villa on the Esquiline hill 
overlooking Rome. He holds many strong and 
rather unpalatable views which he refuses to 
acknowledge may be wrong. In order to make 
his book more accessible and palatable for a 
non-Roman audience, he has employed the 
services of Dr Jerry Toner, Fellow and Director 
of Classics at Churchill College, Cambridge
University, to set his work in context and 
provide guidance for readers who want to 
know more about its fascinating if disagreeable 
subject. 

‘My name is Marcus Sidonius Falx, of noble birth,
whose great-great-grandfather held a consulship,
and whose mother hails from an ancient senatorial 
lineage. Our family was given the name Falx _ “the
Claw” _ for our stubborn refusal to let anything go.
I served with distinction in the Legio VI “Ironclad” 

for five years, campaigning mostly against
troublesome oriental tribes, before returning to 

Rome to run my affairs and my substantial 
estates in Campania and the province of 
Africa. My family has owned countless 

slaves for countless generations.
There is nothing we do not know 
about the management of them.’

‘Luce sunt clariora sua consilia omnia.
Falx deus domesticus est!’

Marcus Tullius Cicero
All his advice is as clear as day. Falx is a domestic god! MARCUS

SIDONIUS
FALX

with

JERRY
TONER

www.profilebooks.com
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At last, a clear manual for managing slaves the 
Roman way. In How to Manage Your Slaves, 
Marcus Sidonius Falx offers practical advice, 
showing where and how to buy slaves and how 
to get the best out of them. He explains how to 
tell good slaves from bad, offers guidance on 
the punishment of miscreants, and reveals the 
secrets of command and authority. He covers 
the delicate subjects of when you should let 
your slaves have sex and whether to engage in 
sex with them yourself – and considers when to 
set them free. Armed with this guide you will 
be master in your own home: your household 
will be a comfort to your family, its running the 
envy of your neighbours. 

     Slavery was a core institution in the Roman 
world for all its long existence. As they
conquered, the Romans enslaved millions 
and then bred from this stock to maintain their
numbers in times of peace. It almost never 
occurred to anyone that slavery might be
dispensed with and to no one at all that it was 
morally reprehensible. Up to now ancient
slavery may have been difficult to fathom: this 
Roman’s-eye view takes us to the heart of the 
matter and, based on a wealth of original
sources, lets us understand just why slaves 
meant so much to the Romans.

Front flap: © De Agostini/Getty Images
Front cover: © Print Collector/Getty Images
Design: Peter Dyer
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The Oxford Handbook of
ROMAN BRITAIN

•  Provides cutting edge research on Roman Britain
•  Combines current approaches with the wealth of  archaeological material 

from the province
•  Offers a comprehensive overview of  the province and its people

Contributors

Lindsay Allason-Jones, Patricia Baker, Timothy Champion, H. E. M. Cool, 
Belinda Crerar, Ben Croxford, David Dungworth, Hella Eckardt,

Simon Esmonde Cleary, Jeremy Evans, Andrew Gardner, James Gerrard, 
Rebecca Gowland, Ian Haynes, Richard Hingley, Valerie M. Hope, 

Fraser Hunter, Henry Hurst, Tatiana Ivleva,  Zena Kamash, Mark Maltby, 
Martin Millett, Tom Moore, Alison Moore,  Sam Moorhead, 

Gundula Müldner, Alex Mullen, Claire Nesbitt, John Pearce, David Petts, 
Martin Pitts, Louise Revell, Adam Rogers, Melanie Sherratt, Alex Smith, 

Ellen Swift, Marijke van der Veen, Lacey Wallace, Philippa Walton, 
Jake Weekes, Pete Wilson, Amy Zoll

This book provides a twenty-first century 
perspective on Roman Britain, combining 
current approaches with the wealth of
archaeological material from the province. 
This volume introduces the history of
research into the province and the cultural 
changes at the beginning and end of  the 
Roman period. The majority of  the chapters 
are thematic, dealing with issues relating to 
the people of  the province, their identities 
and ways of  life. Further chapters consider 
the characteristics of  the province they lived 
in, such as the economy, and settlement 
patterns. This handbook reflects the new 
approaches being developed in Roman 
archaeology, and demonstrates why the study 
of  Roman Britain has become one of  the 
most dynamic areas of  archaeology. The book 
will be useful for academics and students 
interested in Roman Britain.

Martin Millet is a graduate of  the University 
of  London Institute of  Archaeology with 
doctorate from the University of  Oxford. Has 
worked at the Universities of  Durham and 
Southampton before moving to Cambridge in 
2001. He is active in fieldwork in northern 
England and central Italy, and has previously 
run projects in Spain and Portugal. His 
principal interests lie in the social and 
economic archaeology of  the Roman world.

Alison Moore is a graduate of  the Universities 
of  Kent and Southampton with doctorate 
from University of  Southampton. She has 
lectured at Southampton & Canterbury 
Christ Church University and her principal 
interest is social archaeology of  the Roman 
Empire, age, and the lifecourse.

Dr Louise Revell is a Lecturer in History at 
the University of  Southampton. Her primary 
interest is in the impact of  Rome on the 
provincial communities of  the western 
empire. She currently hold a Getty 
Fellowship as part of  the Arts of  Rome’s 
Provinces workshop.

Oxford Handbooks offer authoritative 
and up-to-date surveys of  original research 
in a particular subject area. Specially com-
missioned essays from leading figures in the 
discipline give critical examinations of  the 
progress and direction of  debates, as well 
as a foundation for future research. Oxford 
Handbooks provide scholars and graduate 
students with compelling new perspectives 
upon a wide range of  subjects in the 
humanities, social sciences, and sciences.

Also published by
OXFORD UNIVERSITY PRESS

The Oxford Handbook of  the Archaeology and 
Anthropology of  Hunter-Gatherers
Edited by Vicki Cummings, Peter Jordan, 
and Marek Zvelebil

The Oxford Handbook of  the Archaeology 
of  the Levant
Edited by Margreet L. Steiner 
and Ann E. Killebrew

The Oxford Handbook of  the Archaeology 
of  the Contemporary World
Edited by Paul Graves-Brown, Rodney Harri-
son, and Angela Piccini

The Oxford Handbook of  African Archaeology
Edited by Peter Mitchell and Paul Lane

The Oxford Handbook of  the European 
Bronze Age
Edited by Anthony Harding 
and Harry Fokkens

The Oxford Handbook of  the Archaeology of
Death and Burial
Edited by Sarah Tarlow and Liv Nilsson Stutz
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‘Anyone visiting Athens today cannot fail to be struck by the plethora of Byzantine churches, 
which reflect the lively medieval civilization that flourished in the classical city. Thanks to 
Professor Bouras, these monuments, their sculpted and painted decoration and surprising 
Kufic tile decoration can now be studied within the lived urban environment. This book is a 
must for every interested scholar’ - Judith Herrin, King’s College London, UK

‘... a remarkable summation of a variety of different kinds of evidence about the city’s 
medieval history, and in this it is without parallel - something only Bouras has the wealth of 
expertise to address.  It will be a standard reference for years to come’ - Robert Ousterhout, 
University of Pennsylvania, USA

‘Outstanding among his published books is Byzantine Athens, 10th – 12th centuries … 
in which his knowledge of different fields of architectural history and his mastery of the 
related disciplines fully come to the fore … The superb English translation, by Elizabeth Key 
Fowden, brings the subject matter ever-more closely to a broad audience deserving of this 
revelation of Athens’ hitherto unknown past’ - Slobodan Ćurčić, Princeton University, USA

In this masterful synthesis, Charalambos Bouras draws together material and textual 
evidence for Athens in the Middle Byzantine period, from the mid-tenth century to 1204, 
when it was conquered by Crusaders. What emerges from his meticulous investigation is 
an urban fabric surprisingly makeshift in ts domestic sector yet exuberantly creative in its 
ecclesiastical architecture. Rather than viewing the city as a mere shadow of its ancient past, 
Bouras demonstrates how Athens remained an important city of the Byzantine Empire as 
the seat of a metropolitan, home to local aristocracy, and pilgrimage destination for those 
who came to worship at the Christian Parthenon. Byzantine Athens explores the relationship 
of the Byzantine infrastructure to earlier configur tions, shedding light on the water supply, 
industrial facilities, streets and fortifi ations of medieval Athens, and exploring the evidence 
for the form and typology of Byzantine houses. Thanks to Bouras’s indefatigable study of all 
available archaeological reports the fi st part of the book offers an overall picture of the Middle 
Byzantine city. The second part presents a fully documented and illustrated catalogue of nearly 
40 churches, including synthetic treatments of their typology and morphology set in the wider 
Byzantine architectural context. Finally, Bouras joins his unrivalled knowledge of the surviving 
remains and exhaustive scrutiny of the relevant scholarship to offer a historical interpretation 
of the Athenian monuments. Byzantine Athens is a unique achievement that will remain an 
invaluable compendium of our knowledge of one of the most complex, yet relatively unknown, 
Byzantine cities.

Professor Charalambos Bouras (1933-2016) was a scholar of international recognition 
who taught History of Architecture in the Universities of Thessaloniki and Athens for 35 
years. In addition to his ground breaking research as a specialist in Byzantine and Post-
Byzantine architecture, he also made signifi ant contributions to the understanding of ancient 
architecture. He was the President of the Committee for the Restoration of the Acropolis 
Monuments, and a member and vice-president of the Board of Trustees of the Benaki Museum, 
Athens. He passed away in July 2016 during the fin l preparation of this English edition of 
Byzantine Athens.

BYZANTINE HISTORY

Cover image: The church of the Holy Apostles in the Athenian Agora (photograph: S. Mavrommatis).
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students hone their skills by sketching the 
casts of some of the masterpieces of Greek 
sculpture. And it is not an uncommon sight 
for the entrance of the Museum to be filled 
with teenagers posing as kouroi among the 
casts of archaic sculpture as they embark on 
an introduction to classical art. Some 
students are even lucky enough to get their 
hands on a few genuine artefacts: the 
Museum’s collection of 10,000 pottery 
sherds present a fantastic opportunity to 
explore daily life in ancient Greece and 
Rome by allowing pupils to handle 2,000-
year-old pottery fragments and oil lamps, 
for instance. Museum staff are always 
delighted to use the collection to bring the 
ancient world to life for students, regardless 
of their prior knowledge of this subject. 

While most of the Museum’s work with 
schools takes place on site, we’re proud to 
have been running after-school Latin clubs  
at several local state-maintained primary  
schools since 2013, using the popular 
Minimus textbook. In the academic year 
2017-2018, 55 children attended these clubs 
across five schools. None of this would be 
possible without our team of fantastically 
dedicated and enthusiastic undergraduate 
volunteers from the Faculty, who plan and 
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AFTER CLASSICS
Since leaving Cambridge I’ve been living 
mostly in Russia. It all started because one 
of my close friends from Classics, Ivan 
Gostev (Robinson m.2011), is Russian and 
through him I ended up travelling there 
and decided to move there to improve my 
language (Ancient Greek definitely helped, 
if nothing else by making it seem 
comparatively non-arduous). I was initially 
tutoring, but I carried on doing stand-up 
comedy, which I’d started in the Footlights 
and hoped to make a career of, and ended 
up getting scouted for Russian TV. 

I ended up coming second in Russia’s 
version of Last Comic Standing (Otkrytiy 
Mikrofon) and getting a freelance position 
on their show StandUp (a bit like Live at the 
Apollo). I have also been doing stand-up in 
the UK and US and I am a host of a popular 
podcast called Trashfuture which seems to 
be doing well as far as I can tell. With this in 
mind I’m looking to get back to either the 
UK or the US to focus on English stand-up 
and the podcast. I’m a bit bored of the cold 
over here!  My favourite thing about 
studying at Cambridge, aside from the 
general beauty and tradition of the whole 
place, has to be all the brilliant people I met. 
I still have close friends from Classics, 
college and across Cambridge who live all 
over the world doing interesting things, and 
I think we formed a lot of each other’s 
education - especially for me as a comedian. 
Classics certainly gave me a broad frame of 
reference (useful for jokes), a real nose for 
languages (useful for Russian) and an ability 
to think on my feet (definitely useful in 
Russia) and I do believe there are still some 
of us who understand the value of Classics, 

School visits at the Museum
Every year the Museum of Classical 
Archaeology works with thousands of school 
pupils and teachers; from ages four to 
eighteen, these pupils use the collection in a 
range of different ways to complement and 
enrich their studies back at school. Between 
April 2017 and March 2018, we welcomed 
2, 849 pupils though our doors (this is the 
period for which we report to Arts Council 
England, whose generous funding facilitates 

Milo on 'Stand Up' in Russia 

What's On in the 
Museum

For more information on our 
exhibitions visit:

www.classics.cam.ac.uk/museum

deliver the Latin club sessions. The clubs 
provide an excellent opportunity for children 
to try learning Latin from an early age and 
give the undergraduate volunteers some 
invaluable teaching experience –in fact, we are 
delighted to hear that many have even gone on 
to become Classics teachers after graduating! 

Milo Edwards
but we seem to be few and far between. I am 
always asked why I studied it and what on 
earth it is useful for, but I always give the 
same answer: I use my degree every single 
day. Which is true, I do. I think the critical 
thinking and linguistic skills you get from a 
Cambridge Classics degree are world class, 
and along with all the trivia and tidbits I 
picked up  long the way, a context for world 
history, a background in literature, these are 
all things that come up in my day to day life. 
So if you can find a pithy way to sell that to 
an 18 year old I think you’re on to something.

Jennie Thornber

much of our work with schools). 
Throughout the academic year, the gallery is 
often abuzz with the excitement of primary 
school children on the hunt for Greek gods 
and goddesses among the casts and 
discovering depictions of myths which once 
adorned temples. At other times, the gallery 
is a den of tranquillity and industry as art 



with that of the supervision system.   

Another strong point of the academic environment 
in Cambridge is interdisciplinary dialogue. When 
applying for a PhD programme in Classics, I was 
initially concerned that my strong interest in late 
antique Middle Eastern cultures, that had led me to 
complete a second MA in Oriental studies, would 
have been sacrificed to a strictly Greco-Roman 
perspective. In contrast, thanks to a variety of 
opportunities (such as being supervised in my 
work on Syriac literature by an external expert via 
my college, or participating in activities in the 
faculty of Middle Eastern and Asian studies), I 
have come to the conclusion that, in this highly 
stimulating environment, everything can find its 
right place.  

Antiquity Network Seminar or the 
Graduate Interdisciplinary Seminar, I 
have genuinely been made to feel an 
active member of the faculty, making a 
modest contribution to its life. Teaching 
opportunities are, of course, an essential 
complement to this picture; while 
delivering a lecture to undergraduates on 
late antique Roman history has been for 
me an exciting experience that has 
challenged me to frame my argument 
differently than for a seminar or 
conference paper, my involvement as a 
graduate teaching assistant has allowed 
me to experience further the Cambridge 
teaching programme by enabling me to 
engage both with the reality of a language 
class and with that of the supervision 
system.   

Another strong point of the academic 
environment in Cambridge is 
interdisciplinary dialogue. When 
applying for a PhD programme in 
Classics, I was initially concerned that my 
strong interest in late antique Middle 
Eastern cultures, that had led me to 
complete a second MA in Oriental 
studies, would have been sacrificed to a 
strictly Greco-Roman perspective. In 
contrast, thanks to a variety of 
opportunities (such as being supervised 
in my work on Syriac literature by an 
external expert via my college, or 
participating in activities in the faculty of 
Middle Eastern and Asian studies), I have 
come to the conclusion that, in this 
highly stimulating environment, 
everything can find its right place

I first came to Cambridge as a visiting student 
from the Scuola Normale Superiore (Pisa, 
Italy) in the spring of 2015. My original plan 
was to experience a different academic 
environment and to get some preparatory 
work for my MA thesis done by the end of my 
stay. When I left Cambridge, by the end of the 
summer, I had a laptop bursting with notes, a 
transformed idea of the aims and scope of my 
research, and the intense desire to become a 
part of the graduate community of the faculty 
of Classics. 

Being now midway through my doctorate on 
the transformation of late antique political 
discourse as reflected in the works of two 
iconic writers of the IV century Greek East 
(Julian the Emperor and Synesius of Cyrene), I 
can say that Cambridge has met all my 
expectations. Ever since I entered the 
programme my supervisors, and also the rest 
of the faculty and the other graduate students, 
have welcomed me warmly and never ceased 
to provide food for thought. Constant and 
constructive discussion is a staple of the life of 
the faculty, whether in the context of the 
multifarious and engaging research seminars 
or in a number of more informal occasions 
(including graduate teas and post-seminar 
pints). 

Along with the opportunity of having one’s 
own work presented and constructively 
challenged in this lively research context, I 
regard as additional advantages of the PhD 
programme in Classics its teaching 
opportunities (either in the form of the 
supervision system or of the graduate teaching 
assistant scheme), a unique source of 
motivation and enrichment, as well as the 
possibility the programme gives to take the 
initiative and arrange seminars and study 
groups. By experiencing the co-organisation of 
events such as the Cambridge Late Antiquity 
Network Seminar or the Graduate 
Interdisciplinary Seminar I have genuinely 
been made to feel an active member of our 
academic community, making a modest 
contribution to its life.  

Focus on 
Research

Lea Niccolai

Lea is in the second 
year of a PhD in 
Greek literature, 

funded by the Wolfson 
Postgraduate 

Scholarship in the 
Humanities.
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THE MUSEUM
Dr Hannah Price
With around 15,000 visitors a year, the 
Museum is increasingly in demand as a 
venue for temporary exhibitions. This year’s 
exhibitions took us from fantastic visions of 
ancient India to shockingly present (day) 
Syria; from Bronze Age Mycenae to the desk 
of Michael Ventris. 

Codebreakers and Groundbreakers October 2017-February 2018 
This show was a continuation of the wildly popular exhibition co-curated by our 
Director Yannis Galanakis at the Fitzwilliam Museum. Codebreakers and 
Groundbreakers brought together the parallel stories of Alan Turing and the 
Bletchley Park codebreakers with Michael Ventris’ decipherment of Linear B. 
For us, it was a perfect opportunity to showcase the Faculty’s Mycenae Archive, 
as well as how Ventris and Chadwick’s legacy lives on in the groundbreaking 
philological research taking place around the Faculty. Codebreakers also allowed 
us to do some groundbreaking of a digital kind, as an adventure game inspired 
by the exhibition took visitors on a dash to crack codes across four of the 
University Museums.

Imagining India: 
Greeks, Romans and the End of the Earth June– Sept 2017 

and mental wellbeing through the creative arts. 
Photography  students working with CCA had 
produced animpressive body of work – some of 
which was inspired by our collection – and we 
were more than pleased to give them space to 
exhibit. The students were delighted with their 
achievements and for the opportunity to display 
their work in a public gallery. As one of them told 
Jennie, ‘I feel very proud, and it was quite 
overwhelming in a good way.’

Imagining India was MOCA’s contribution to the 
University’s India Unboxed season, commemorating 
70th anniversary of Indian independence. The 
exhibition presented India through classical eyes via 
an eclectic mix of hand-drawn maps and fantastic 
beasts, spices and small objects, and some rather 
kitsch 20th-century posters of Hindu gods and 
goddesses. Jennie outdid herself with a family event 
that saw children voyaging backwards and forwards 
across the Indian Ocean to trade, while the Festival 
of Ideas in October included India-themed talks 
from members of the Faculty on Sanskrit, and Greek 
and Indian art. 

Lost April – June 2017
This exhibition by Issam Kourbaj responded to the 
crisis in his native Syria. Around each corner of the 
Gallery, ghostly forms were hanging: empty 
clothing, sliced open by the artist and dipped in 
plaster. Written on the clothes were perfunctory 
epitaphs in Arabic and Greek; one read, “Unknown 
girl, four years old, blue dress”. Hanging by the 
sculpted bodies of our plaster casts, they were  
reminders of bodies lost – the Syrian refugees lost off the Greek coast as they 
attempted to make their crossing to safety. The sculptures were 
immediate and intensely moving, with more than one visitor leaving with tears 
in their eyes.

Wanderings with a Camera – June 2017
For one week only in June, Bay C was filled with colourful photography and 
photo sculptures. Wanderings with a Camera was the outcome of a partnership 
developed by our Education & Outreach Coordinator, Jennie Thornber, with 
local charity Cambridge Community Arts, which promotes personal growth
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Focus on Research

After spending several years training race-
horses and teaching classics and comparative 
literature in schools and universities, I am 
writing a PhD on Plato's Symposium. This 
much commented dialogue is usually read as a 
presentation of Plato's view of love (eros). I 
want to show that it is also a major source for 
understanding his conception of wisdom and 
education. I take my lead from Socrates' 
claims, at the outset of the dialogue, that his 
wisdom (sophia) is as questionable as a dream, 
and that wisdom cannot be transferred from 
one mind to another, as water flows between 
two cups. Commentators usually dismiss these 
claims as ironical, since Socrates himself, in 
the Symposium, reports a brilliant piece of 
knowledge to his audience: his conversations 
with a wise woman (Diotima) who initiated 
him into eros. On my view, Socrates' claims 
are fully compatible with, and even shed light 
on, his performance in the dialogue. Diotima's 
lesson makes it clear that eros is only a means 
to achieve wisdom. Being wise does not 
amount to knowing eros, but to knowing 
beauty (to kalon); and a philosophical lover 
can achieve such knowledge not by listening 
passively a description of beauty, but by 
contemplating directly its abstract idea. Since 
Socrates only provides a detailed account of 
eros — not of beauty — he does not display 
full-fledged sophia, and the only piece of 
knowledge he transmits to his audience — and 
to the reader — is a know-how (eros), not a 
know-what (to kalon). 

What then might be the educative function of 
Socrates' speech, and of Plato's writing? I argue 
that thanks to the dialogue form through 
which both the character and the writer 
transmit their knowledge, audience and 
readership are led to understand that they are 
not offered any final piece of wisdom, and that 
they should look by themselves for to kalon 
according to Diotima's guidelines. The final 
goal of my research is thus to better 
understand the philosophical function of 
Plato's poetics. 

Christian 
Keime

CLASSICS IN BRAZIL
 Prof Gábor Betegh

In the autumn of 2014 I received an invitation 
to speak at the 5th International Symposium 
of Ancient Studies at the Universidad Federal 
de Minas Gerais (GFA/UFMG) at Belo 
Horizonte in Brazil. I had never been to Brazil 
before, and in my mental geography I could 
locate Belo Horizonte only rather vaguely. In 
fact, however, Brazil, with its over 200 million 
inhabitants, produces half a million graduates 
and 10,000 PhDs every year, ten times more 
than two decades ago. What is stunning, 
however, is not so much the figures, but rather 
the level of interest, the passion and 
enthusiasm for ancient philosophy in students 
and faculty members. My primary contacts 
and experience are in ancient philosophy, but 
it has become clear that other areas of Classics, 
and especially literary and reception studies, 
are just as thriving. And this is true not only of 
Brazil, but of many other countries of the 
continent. 

Republic, Peru and Colombia; the 
Franciscans in Mexico; and the Jesuits in 
Ecuador and the Dominican Republic. 
Nowadays, besides the confessional schools 
and the biblical seminaries, universities have 
developed degree programmes in Classics at 
both undergraduate and graduate levels. 

Nowadays, besides the confessional 
schools and the biblical seminaries, 
universities have developed degree 
programmes in Classics at both 
undergraduate and graduate levels. 

The 2014 Symposium in Belo Horizonte 
surpassed all my expectations. The five-
day event was a mixture of plenary 
conference papers given by 
international and local scholars and 
sessions of master classes for the 78 
undergraduate and graduate students 
enrolled. The most lasting experience I 
have of the event is the glowing 
enthusiasm of the students, something I 
have rarely seen in other parts of the 
world. Clearly, for many of them 
ancient philosophy, and the Presocratics 
in particular, was much more than a 
topic they happened to choose; it was a 

The presence of Classics in Latin America 
is intimately linked with the construction 
of the very notion of America and, of 
course, of Latin America. It was in the 
context of the conquest (from the 
discovery of the continent in 1492 until 
the end of the 16th century) and the 
subsequent colonial periods, 
when classical studies were 
introduced in the region. As 
a part of the process of 
colonisation, religious 
communities who had the 
main role of evangelisation 
of native communities, 
founded the first schools. The 
order of the Dominicans 
established the first 
universities during the 15th 
century in the Dominican 
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The Faculty Archives
Rebecca Naylor, Archivist

The Faculty now has its own purpose-built 
Archives Repository which preserves records 
connected to the work of Classics Faculty staff 
and scholars across the five caucuses: Classical 
literature, ancient philosophy, ancient history, 
Classical art & archaeology and linguistics.

At the heart of these Archives is the Mycenae 
Excavation and Publication Archive, donated by 
Dr Elizabeth French to the Faculty in 2013, 
which documents British excavations at the 
UNESCO World Heritage site of Mycenae, 
Greece, between 1920-1969. It comprises over 
240 field notebooks, 6000 transparencies, 1000 
photographs and negatives, architectural and 
illustrative drawings, card catalogues, 
correspondence, publications and working 
papers.  Original watercolours by the 
archaeological illustrator Piet de Jong, journal 
entries about the delights of quince jam reviving 
weary archaeologists, and serendipitous details 
captured in the background of trench 
stratigraphy photographs, all add vibrancy to the 
scholarly written record.   

The Archives include the professional papers of 
Professor Alan JB Wace, Laurence Professor of 
Classical Archaeology, Dr Elizabeth (Lisa) 
French, Mycenaean pottery expert and former 
Director of the British School of Athens, and the 
British excavator of Mycenae from 1959-1969, 
Lord William Taylour.  The Faculty Library has 
placed its archival holdings here too, which 
include the pocket-sized journals of soldier-artist 
George Koehler (1758-1800) and topographer 
William Leake (1777-1860), who combined 
military survey during the Napoleonic Wars 
with a keen antiquarian eye.

The Faculty is actively seeking to build its 
collection of archival material so if you know of 
records that may be of interest, do not hesitate to 
get in touch!

The Mycenae Excavation & Publication Archive opened for enquiries 
on May 1st 2018. For further information or to arrange a visit and to 

discuss the material you wish to consult, please contact:  
archives@classics.cam.ac.uk

The 2014 Symposium in Belo Horizonte 
surpassed all my expectations. The five-
day event was a mixture of plenary 
conference papers given by international 
and local scholars and sessions of master 
classes for the 78 undergraduate and 
graduate students enrolled. The most 
lasting experience I have of the event is the 
glowing enthusiasm of the students, 
something I have rarely seen in other parts 
of the world. Clearly, for many 
of them ancient philosophy, and the 
Presocratics in particular, was much more 
than a topic they happened to choose; it 
was a genuine passion, and even a form of 
self-definition. A student writing her 
dissertation on Empedocles flaunted a 
tattoo of beautifully crafted Greek letters, 
almost entirely covering her upper arm, 
saying δαίμων. The high level of interest in 
philosophy is surely related to the fact that 
since 2008 philosophy is a mandatory 
subject in secondary school curricula.

The primary points of reference are still 
French and Italian scholarship and 
cultural life. As to the source texts, up 
until recently Brazilian students mainly 
read them in Spanish, French, Italian and 
English translations. The situation is now 
shifting, as Portuguese translations of the 
classics become more numerous: new 
translations of Sophocles and Plato have 
just been published, as well as the first 
instalments of a large-scale project of a 
Portuguese translation of Plutarch’s 
complete works. But as I have also learnt 
from the students, there is much emphasis 
on language teaching, and whenever 
possible they read the source texts in the 
original. Most of them start ancient 
languages from scratch at university level, 
as neither Greek nor Latin is currently 
part of the curriculum of Brazilian high 
schools. 

On my second visit to Brazil, I was 
fortunate enough to witness, and benefit

from, the best of discussion culture in 
SãoPaulo. I was invited to speak at an 
ancient philosophy senior research 
seminar; as usual at such events, I gave a 
50 minute long presentation. As my talk 
was on a somewhat obscure bit of 
Aristotle’s Physics, I was prepared to 
almost any kind of reaction, including 
an awkward silence. What I did not 
expect is that we finished the session 
after 4 and a half hours – the longest, 
and in many respects most intense, 
seminar discussion I had ever had had 
in my life.

In September 2017, fourteen of us, PhD 
students, recent graduates, and Faculty 
members from Cambridge arrived in 
Brasilia to attend the four-day workshop 
on ‘Plato’s Communities: Citizenship 
and Diversity, hosted by the Archai 
UNESCO Chair in Ancient Philosophy 
and funded by the British Council. This 
was an outstandingly exciting and 
fruitful event for all participants. The 
high academic quality of most 
presentations and public lectures 
analysing various aspects of Plato’s 
political philosophy from the Crito to 
the Laws was of course essential to the 
success – but even more importantly, 
genuine discussions, academic contacts, 
and friendships developed during the 
workshop. The gorgeous venue, the 
Brasília Palace Hotel, designed by 
Brasilia’s legendary modernist architect, 
Oscar Niemeyer, provided the perfect 
background for the conversations. As 
we sipped our caipirinhas in the shade 
of the magnificent gameleira tree after a 
long day of intense work, we all agreed 
that such interchanges were (we hoped) 
the future of scholarship.
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